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EXT. DARK ROAD - NI GHT

Pai nted yel | ow dashes zoom by on a dark, dil api dated road.
A distant notorcycle engine ROARS as we tilt up to see a

bi cycl e pushing as fast as it can up the |ong-stretching
street, its chain SCRAPING as if used to its fullest extent.
On the nodest bi ke pedal s JOHNNY BLAZE (12), dressed to

conbat cold weather, his eyes |locked forward with a bag of
ice in the bike s basket.

EXT. BLAZE RESI DENCE - N GHT

A two-story southern house sits adjacent a snmall farmand a
far-stretching cornfield, barely any streetl anps.

Johnny rushes to the porch, LEAPING off his bike while stil

in notion wwth ice in hand. The bi ke CRASHES into the porch
as Johnny races up the stairs and through the front door.

| NT. BLAZE RESI DENCE - N GHT

Johnny rushes up the stairs, past framed famly portraits
but HALTS at a bedroom door frame underneath a crucifix.

BARTON BLAZE (30) and a DOCTOR (50) stand hunched over a bed
where NAOM BLAZE (30) lies still, a danp rag on her
forehead and her eyes open, but still.

BARTON
No. . . no!

Johnny stares at the scene, nouth agape, and DROPS the ice.
Barton SPI NS ar ound.

BARTON
Johnny.

Johnny turns and runs back down the stairs.

EXT. BLAZE RESI DENCE - N GHT
Johnny runs out the door, off the porch, and past his bike.

BARTON(O. S.)
Johnny!



EXT. CORNFI ELD - N GHT

Johnny pushes through stal ks of corn for several neters
before tripping in the dirt and falling to his knees.

He buries his face in his hands and weeps.

BARTON( Q. S.)
Johnny?!

Johnny | ooks up and notices a shadowy figure approaching.

Through cornstal ks, a glinpse of ZARATHOS, sharp in shape
and head afl ane, appears before Johnny.

BARTON( O. S. )
JOHNNY?!

| NT. THE GARAGE - DAY

ROXXY (O S.)
Johnny?!

A BANG on a door shakes awake an adult JOHNNY BLAZE (30), a
real Norman Reedus | ooki ng guy. Uncanny.

JOHNNY
Ugh.

Johnny pushes hinself out of his nakeshift couch bed and
approaches the repair shop’s garage. Light spills through
rustic holes created by tine or unsatisfied custoners.

Johnny stunbles to the door and unl ocks it.
ROXXY(40), dressed in experienced overalls, pushes past him

ROXXY
The one tine you actually sleep is
when | forget ny keys. Go figure.

Roxxy goes to the counter as Johnny cl oses the door and
begi ns openi ng the shop.

ROXXY
| didn't interrupt anything
inmportant, did I?

JOHNNY
| was actually in the mddle of a
dream

Roxxy opens the cash register and flips through a book.
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CONTI NUED

ROXXY
That so? Was | the lion or
scar ecrow, Dorothy?

J OHNNY
| renmenber you riding a broom
ROXXY
Funny. Y know, | had a dream

| ast night too. One where you
actually fixed the lift here

like I’ve been telling you to
for nonths.

JOHNNY
| did what | could. Mght just need
to invest in a new nodel.

ROXXY
I f we had even a thought of the
budget for that, 1’d have
considered it already. Now |’ m just
counting the days until it drops

M. Friedrich's pickup on ne.

J OHNNY
|’d be so | ucky.

Roxxy smirks and throws a stained rag at Johnny.

ROXXY
Looks |i ke anot her bone-dry day
today if our appoi ntnent schedul e
is to be trusted.

JOHNNY
Maybe we’'re so good at our job that
everyone in town is riding around
in a pristine vehicle.

ROXXY
What fine, up-standing citizens we
are. W should start sabotagi ng our
customers; |ncome insurance.

JOHNNY
Real |y want to ness with karna?

ROXXY
Karma doesn’t scare ne. At | east
not as nuch as poverty. O snakes.

Johnny snickers as he turns on a nearby fan.
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CONTI NUED: 4.

Roxxy takes a pen to a cal ender behind her.

ROXXY
Let it be known that it was on this
day that we began our crimna
ways. Tuesday the--

She freezes where she stands; Johnny | ooks to her.
ROXXY

Oh shit. The 23rd. Happy
Anni versary.

Beat .
JOHNNY
Huh.
ROXXY
A full year here at Roxxy’s Garage
Auto Repair and you're still alive

totell the tale. You' ve cone a
| ong way, Johnny.

A KNOCK at the door interrupts a beat of silence.

J OHNNY
| s that cake?

ROXXY
You' d be so lucky. Go freshen up.

Johnny returns to his sleeping area as Roxxy approaches and
opens the door. Waiting for her is ROY (18), scratched-up
hel met in hand.

ROY
H . Do you do bi kes here?

ROXXY
Bi kes, ATVs, those three-wheel ed
mdlife crisis-nobiles. If it runs
on tires, we can fix it. Wat
bri ngs you?

Roy pushes his damaged dirt bike into the shop.
ROY

Took a tunmble off a junp. Looked
pretty sick fromwhat |I'mtold.
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ROXXY
Sick. I'"lIl have nmy guy look at it.
Bi kes are kind of his specialty.

Johnny energes fromhis area with a fresh shirt.

ROXXY
Speak of the devil.

Roxxy returns to the cash register.

J OHNNY
Take a | anding wong on this one?

ROY
Yeah, up by Pl oog Peak. Cane down
hard and now it won’t spark

Johnny kneel s down next to the vehicle and studies it. He
follows wires with his hands, delicately.

J OHNNY
Kill switch. Wres leading to it
got crushed between the fork |eg.
Easy fi x.

Johnny stands and | ooks back at Roy who is staring at him

ROY
You' re...you re Johnny Bl aze.

Johnny takes a slight step back and averts his eyes.

ROY
Dude, you're ny hero.
ROXXY
Flattery has no effect on prices.
J OHNNY
Yeah.
ROY

| watched you flip through rings of
fire when | couldn’t even touch ny
scooter w thout busting ny ass.

JOHNNY

By the look of this bike it seens
i ke not nuch has changed.
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ROXXY
Worl d fanous Johnny Bl aze: Zero to
Asshole in |l ess than ten seconds.

ROY
Can | get your autograph? Do you,
i ke, charge people for that?

ROXXY
Let’s prioritize paynent for
repairs first, huh? W’ re gonna
have to run out and buy sone wres.
Do you have the cash to shell out
for this?

ROY
Oh, | was hoping it’d be a | oan
ki nd of thing.

ROXXY
Take it froma fully-grown adult:
Bei ng in soneone else’s debt is the
wor st rel ationship you could be in.
Al t hough 1’ m sure sone of his exes
woul d di sagr ee.

Johnny scratches his brow with his mddle finger.

ROY
| have 20 dollars on ne now. | can
probably get 40 by dinner.

Roxxy turns to Johnny.

ROXXY
Think that’ Il cover what you need?

J OHNNY
What ever it doesn’t cover just take
out of ny check.

Roxxy shrugs and collects dollar bills fromthe register.

ROY
Ww, thank you, man.

JOHNNY
Don’t really do signatures anynore,
so consider that my alternative.

Roy sm | es and nods. Roxxy wal ks over to them
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ROXXY
Here, take this. Should cover wres
and then sone. You'll have a better

i dea of what to get than ne.

Johnny nods and heads to the door.

ROXXY
Not taking the bike?

JOHNNY
Nah, 1’1l just walKk.

ROXXY
Like hell you will. I'd like to get
this done before tonorrow, thank
you. Here.

Roxxy tosses a ring of keys to Johnny.

ROXXY
Treat yourself. You haven't touched
that thing since when?

Johnny exhal es as he stares to the keys in his hand.
ROXXY
Hey, whatever’s left after the
wires, why don’t you grab a drink
or sonething? Alittle anniversary
gift fromthe garage. Gve into a
vice every once in a while.

Johnny swi ngs the key ring around his finger. He nods and
heads to the back of the garage.

He approaches a tarp covering a notorcycle and PULLS it off.
Johnny reaches toward the handl e, but

hesi t at es. After a beat, he grabs it.

EXT. ROAD - DAY

Pai nted yel |l ow dashes zoom by on a dusty, dil api dated road.

We tilt up; Johnny soars on his bike, the engine roaring.



EXT. HARDWARE SHOP - DAY

Johnny pushes through a gl ass door, charnms CLANG toget her.
He holds a bag of boxed wires in his hand.

He steps toward his bi ke and gazes down the road to a
solitary saloon at the end of the dusty street.

| NT. SALOON - DAY
A country song echoes through the poorly popul ated bar.

Signs of l|ocal sports teans and gane ani nal trophy heads
make up the bul k of the decor. Spilled beer covers the rest.

Johnny Bl aze enters the front door, surveys the area, and
approaches the bar where BARKEEP, dirty clothes, waits.

BARKEEP
What’' || you have?

JOHNNY
Uh, Bl oody Mary?

Bar keep nods and wal ks away. Johnny shifts on his stool.

Bl KERS ent er. DUMBASS, JERKOFF, ASSHOLE, and CRAIG All of
them dressed head to toe in | eather and deni m

DUVBASS
Yo barkeep, get the usual s ready.

They all loudly cavort to the bar. Johnny | ooks to them

Johnny focuses on Jerkoff’s hand as it clenches into a fist.
A nolten liquid appears to drip fromit. CRIES yell out.

A clouded i mage of a WOVAN cowering in fear appears. A
famliar fist enters the inage, connecting with her face.

ASSHOLE
Cet sonet hing good on that jukebox.

Johnny SHAKES his head and forces his eyes downward, his
attention goes to Asshole’ s boots. Mlten footprints are
| eft where he steps. Simlar YELLS seemto cone fromthem

JOHNNY
No...no, no, no.

Bar keep returns with Johnny’s drink
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BARKEEP
That' Il be ten dollars, son.

Johnny pants and w nces, sweat dripping fromhis forehead.

J OHNNY
No, no.

BARKEEP
Son?

Asshol e beats on the jukebox. Craig approaches the bar.

CRAI G
Ears filled with shit, junkie? You
owe this man ten doll ars.

Johnny neets Craig’'s eyes. A teardrop tattoo under his |eft
dri ps down his cheek in a bright nolten sheen.

Johnny shakes and sweats as he reaches into his pocket.

CRAI G
That's it.

Jerkoff smacks the jukebox; "Ring of Fire" begins to play.
Johnny takes out a handful of dollar bills and drops them

CRAI G
Qops.

Johnny cl enches his eyes shut; Craig grabs his shoul der.

CRAI G
Pay the nman and get | ost.

Craig SLAMS a knife down into the bar. Johnny junps in his
pl ace and | ooks down to see it leaking the nolten fluid from
t he bl ade. SCREAMS and PLEADS echo fromthe inpl enent.

CRAI G
Bef ore you piss nme off.

Ring of Fire grows |ouder along with SCREAMS and CRI ES.
Johnny’s skin begins to steam He clenches his eyes shut.

Johnny opens his eyes. Only Ring of Fire echoes in the bar.

The place is wecked; the Bikers strewn across the fl oor
anong shattered tables and singed walls.

The gl ass before Johnny is enpty, save for rising steam

Johnny raises his hands off of the bar to find burned hand
prints where they rested. He slinks off the stool.
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Johnny stunbles to the door, slowy taking in the scene.
Asshol e | ays against a wall, Dunbass under the remains of a
table, Jerkoff on the floor with a hole in his chest, and
Craig with his owmm knife in his face, its handle nelted by a
tight grip, his eyes open, black and snoking; all of them

si nmer where they remain.

The nolten footprints are gone; their screans silent.

Bar keep cowers under the bar, burnt dollar bills in hand.
Johnny rushes out the front door.
EXT. ROAD - DAY

A squad of county sheriff cars ZOOM down t he road. Johnny
rushes past them on his bike.

Cl oudy i mages cone in and out of Johnny’'s vision; nolten
dripping knives, scenes of violence and nurder, SCREAMS.

Johnny shakes his head and swerves wildly in his |ane.

A shrouded i mage of Zarathos appears in the street and
Johnny swerves off of the road, crashing into the dirt.

Johnny, laying face down in the dirt, | ooks up to the enpty
road and drops his head back down.

BARTON(O. S.)
Johnny?

I NT. CURCUS HUT - DAY

Johnny (12) wearing dirt bike gear with "Bl aze" enbroi dered
onit, lies on the ground next to a bi ke; Barton approaches.

BARTON
Johnny? You alright, son?

Johnny pushes hinself upright, a scratch on his head.
BARTON
|"mthe one wth the nicknane
"Crash," bud, how about you | eave
that to ne?

Johnny giggles and Barton runs his thunb over the scratch.
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BARTON
Gotta be nore careful on that bike,
ki ddo. The "Bl aze Boys" stunt show
can’t becone a one man gig. C non
now, get up.

EXT. ROAD - DAY

Johnny, face down in the dirt, opens his eyes.

| NT. THE GARAGE - DAY
Roxxy is polishing a wench with a rag. Johnny stunbles in.

ROXXY
Me and the kid where tal king about
you for an hour before he left.
Your ears nust’ve been burn--

She | ooks up; Johnny’s clothes are tattered and bl ood drips
from scrapes and scratches on his arns and head.

ROXXY
What the hell happened to you?

Johnny linps to his area.

JOHNNY
Squirrel ran in the road, swerved.

Roxxy follows himto his space. A single blanket is strewn
on the fol ded-out couch. Shirts droop out of cabinets.

ROXXY
You’' re bl eedi ng.

J OHNNY
| know.

Johnny shuffles through sone cabi nets before reaching for
rag on a table and knocking a book to the ground.

Roxxy picks it up; Johnny quickly grabs it in her hand.

The cover reads "The Devil in Disguise: Accounts of
Possessi on and Denoni ¢ Presence.”

Johnny pulls it away from her.
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ROXXY
Think I haven’'t seen that before?
That, the other books, your prayer
"snoke breaks."

Johnny’ s head sinks downward. He | eans on the table.

ROXXY
You’ ve been acting weird as shit
for...as long as |’ve known you.

Roxxy noves toward anot her cabinet, Johnny jolts in place.

ROXXY
What ? Am | gonna find anot her noose
in there?

She reaches toward the cabinet; Johnny leaps in front of it,
slamm ng it shut.

Roxxy steps back and | ooks to the floor.

ROXXY
| have sone errands to run, |'Il be
back before your fan is.

Johnny sul ks back to his table.

ROXXY
I f you're not gonna get those
checked out, at |east get sone
fresh air. Pretty nice out today.

Through the wi ndow, two county sheriff cars speed by.

ROXXY
That isn’t your doing, is it?

JOHNNY
No. Not m ne.
| NT. SALOON - DAY
Nunbered crinme scene placards are scattered anong the
wr eckage and corpses. Four OFFI CERS dash around the scene,
taking pictures, rolling police tape, and surveyi ng.

Bar keep sits near the bar, eyes still as stone. Beside him
sits a DETECTIVE (40), wearing a dark suit.
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DETECTI VE
And you said his skull...did what?

Beat .

DETECTI VE
Sir.

Barkeep junps in his seat and turns to Detective.

BARKEEP
Uh. .. his...yeah.

Beat .

DETECTI VE
Hm Can you describe this man?
Before his...skull burst into
flanme, that is.

Through the door, cutting through the police tape, energes

AZAZI AH, (60), adorned in a deep red trench coat with | ong,
silver hair in a ponytail and a beard down to his chest. He
wal ks with a cane but stops to survey the area.

DETECTI VE
Excuse nme. Sir, you can’t here.

Detective rises and wal ks over to the old man. Azazi ah,
w t hout | ooking at him holds up a dangling pocket watch.
Detective HALTS.

AZAZI AH
Call your nmen outside. Tell them
your favorite story.

Det ective strai ghtens up.

DETECTI VE
Boys! Qut si de.

Detective and the Oficers | eave as Barkeep watches them
Azazi ah exhal es and sits next to Barkeep.

AZAZl AH
Tel | me what happened.

Bar keep stares at Azazi ah.

AZAZ| AH
There are four deep-fried human
bei ngs over there and you have
nothing to say?
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BARKEEP
..., oh god.

Azazi ah shakes his head and pulls out the watch.

AZAZ| AH
Sl eep.

Bar keep flops forward onto Azaziah’s shoul der.

AZAZI AH
There there. Been a | ong day.

Azazi ah pushes Barkeep back upright in his chair.

AZAZI AH
Tell me what happened today.

BARKEEP
| canme in at six. Had to get an
early start on account of not doing
the dishes last night |like | sh--

AZAZI AH
Skip to the part | give a shit
about .

Azazi ah gets up and wal ks toward Asshol e’ s body.

BARKEEP
A man cane in. Ordered a Bl oody
Mary.

AZAZI AH
Louder, danmt.

BARKEEP

FOUR Bl KERS CAME | N NOT LONG AFTER
LOUD AND STOWI N AROUND LI KE THEY
OMED THE PLACE.

AZAZI AH
They frequent custoners? |nside
voi ce, pl ease.

BARKEEP
Once or twice in the past. Devil
Dogs have their own place not far
from here. Must’ve been | ooking for
soneone.
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AZAZ| AH
Well, they found someone, alright.

BARKEEP
The man, he--he burst into flanes.
Burned his skin off all the way to
t he bone but...he noved. He spoke.

AZAZ| AH
... Wat did he say?

BARKEEP
He tore them apart. Threw t hem
around | i ke they were nothing.
Just...just stared at the one.
Froze himin his place.

AZAZI AH
VWhat did he say?!
Beat .
BARKEEP
He called themqguilty.
Azaziah turns to Craig’s body; eyes still snoking past the
knife jutting out of his skull. He kneels down beside it.
BARKEEP
What did this? Where did it go?
AZAZ| AH

A beast. It went back to its cave.

Azazi ah YANKS the knife out of Craig s head.

I NT. CAVE - N GHT

Moonl i ght peers through a deep sinkhole in the m ddle of
nowhere. Carved into one of the walls | eads a deep tunnel.

An altar |loons over a viscus pit; various ritualistic
obj ects adorn the area. Hundreds of candles illumnate the
sat ani ¢ synbols and horned ani mal skulls.

A DI SCIPLE (30) dressed in a dark cloak conducts a dozen
simlarly dressed CULTISTS circled around the area chanti ng.

Around the pit kneel a PRIEST (60), a LAWER (30), and a
SUPREMACI ST (40). Behind them stand Cultists with knives.

A Cultists rings a |arge bell.

( CONTI NUED)



CONTI NUED: 16.

RING The Priest’s throat is slit.

RING The Lawer’s throat is slit.

RING The Supremacist’s throat is slit.

Their blood flows into the pit where a fog grows.

From behind the altar approaches the CHOSEN (20), a cultist
dressed all in white, joined by two other CULTI STS.

The three approach the pit; the two by Chosen’s sides rol
up his sleeves. They each slit both of his wists and he
calmy walks into the pit where he vanishes in the |iquid.

Disciple wal ks to the edge of the pit and reveals a single
strand of hair. He holds it over the pit and drops it in.

Si | ence.
The pit BAOLS, bubbles of heat POP wi th grotesque noise.
The pit settles, Disciple signals Cultists to drain it.

In the enpty pit lies MEPH STO, taking the formof a woman
(50), identical to Jessica Lange. She’d be great.

Di sci pl e descends into the pit with a towel and covers her.
DI SCl PLE

Wl cone back, Lord Mephisto.
| NT. THRONE ROOM - NI GHT
Di sci ple escorts Mephisto into a sprawing lair.
Dozens of bookshel ves span the | ength of the room
depi ctions of biblical and denonic scenes hang on the walls
and a decorative carpet |leads to an aged arncthair, deep
black with the left arnrest mssing its end, nade up for by
a bl ack heart shape on the edge of the right.

Mephi st o approaches a nearby nmirror.

VEPHI STO
So this be the face all who gaze
upon will trenble.

DI SCI PLE
Yes, ny lord. | hope this vesse

w || accommobdat e your needs. W
found it nmore difficult than

( MORE)
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DI SCI PLE (cont’ d)

anticipated to fill the needs of
the ritual --

MEPHI STO
Enough, you’ ve done well. She w |

do. No body’'s limtations can

hi nder ne once | regain ny ful
strength. O at |east what fraction
of it | can access in this forsaken
realm Al that time claw ng
blindly to this world and | already
yearn for the feeling of such
strength again. How | ong have |
been | ocked away?

The two wal k toward the throne.

DI SCI PLE
Just shy over twelve nonths.
MEPHI STO
Twel ve nonths blind to all |’ve set

in notion. Al that time for ny
contracts to roamfree of their owe
to nme. Unacceptable. You get so
bored torturing the sane trillions
of souls every day.

The two wal k past a depiction of a serpent in a garden.

MEPHI STO
You know, |’'ve always hated this
pai nting.

DI SCI PLE

1’1l have it destroyed, mny |ord.

MEPHI STO
No. It serves as an inportant
rem nder. The myopi c nature of
t hese constituents of mne. Al so
desperate to find a single
culmnation of their fears; a
solitary target for their crusades.
Do you believe that they believe
it, thenselves? All so quick to beg
me for axes and clubs yet claimit
my fault when they use them on each
other. This voluntary blindness is
what nakes them easy prey, ny
di sci ple. Never forget that.

Di sci pl e nods.
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MEPHI STO
Now. Where are ny current business
associ at es?

The two conti nue on toward the throne.

DI SCl PLE
We have tracked as many of your
contractors as we could. The
hi ghest concentration remains in
the United States.

VEPHI STO
Natural ly. Where are we now?

DI SCl PLE
An anci ent sinkhole on an i sl and
off the coast of Peru.

MEPHI STO
| must conplinent you. This is a
much nore i npressive |ocation than
where | was | ast made fl esh.

Dl SCl PLE

Dark cave in the m ddl e of nowhere?
MEPHI STO

d evel and.
DI SCI PLE

Horri d.
Mephi sto takes her place on the throne, sinking into it.

DI SCl PLE
|"ve seen to it nyself that your
| egion be armed to appropriately
deal with your former... business
associ at es.

MEPHI STO
Armed? As in weapons? Qur struggle
is not against flesh and bl ood, but
for what is buried underneath such
crude matter. No, you don’t hunt
that with guns and knives. You send
a predator designed for such prey.

Mephi sto cl enches the bl ack-hearted arnrest tightly.
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MEPHI STO
Where is nmy Rider?
| NT. THE GARAGE BATHROOM - DAY

Johnny i s hunched over a chipped, dirty sink filling up with
wat er, face dripping as he |l ocks eyes with his reflection.

H s eyes trail down to a deep laceration in his forearm
BARTON(O. S.)
It’s not as bad as it | ooks.

| NT. BLAZE RESI DENCE - DAY

Johnny Bl aze (18) escorts Barton Blaze, linping with a gash
in his right thigh, into the same roomhis nother died in.
BARTON
Really, 1I'mfine.
JOHNNY

Coul da had ne f ool ed.

Johnny eases Barton into a chair and goes to an adjoi ned
bat hroomto collect a rag and al cohol fromthe cabi net.

BARTON
|’mfine, son, there's plenty of
dirt already rubbed in there.

J OHNNY
That’s what |'’mworried about, dad.

BARTON
Al ways worryi ng about somet hi ng.
Yesterday it’s nmy cough, today it’s
ny bi ke skills--

JOHNNY
Nei t her of which are inproving, by
t he way.
Johnny soaks the rag in al cohol and w pes the wound.

BARTON
Oow

Johnny continues to clean the wound.
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BARTON
This was just an accident, that
junp al ways gave ne trouble. Coul da
happened to ne 20 years ago.

J OHNNY
Well, it’s not 20 years ago, dad,
it’s today; it’s now. You have to
be nore careful.

BARTON
We didn't get here on "careful,"
Johnny; risks and | eaps of faith.

JOHNNY
We got here on two | egs each. Let’s
try to keep that as the m ni num

Johnny goes to a land |ine phone next to the bed.

BARTON
What are you doi ng?

JOHNNY
Cal l'i ng someone who knows how to
stitch better than | do.

Barton | eaps out of his chair and to the phone. He grabs
hold of it in Johnny' s hand.

BARTON
No! Son, |’'m finel

They grappl e over the phone.

J OHNNY
You're not finel
BARTON
| don’t need a doctor.
J OHNNY
St op!
BARTON
Leave it be, son!
J OHNNY
You' || have plenty of tinme to tel

me off once your leg is fixed--
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BARTON
Wth what tine?!

Barton begi ns wheezing and violently coughing, sways into
the wall and then onto the bed as Johnny stunbl es back.

The inpact knocks the crucifix off of the wall and onto the
floor. Johnny | ooks to the floor as Barton's coughi ng eases.

BARTON
Wth that ti me? How nuch tine do |
have | eft.
Beat .
J OHNNY

Don't talk like that.

BARTON
| just want sone things to be on W
ternms, son.

J OHNNY
W'll make it work.

BARTON
W don’t have the noney to make it
work. We can’'t afford the treatnent
just |ike when your nother..
Johnny turns away, |ooking toward the door.

BARTON
" msorry.

Johnny droops his head and notices the crucifiXx.
JOHNNY
Maybe there’s anot her way.
| NT. THE GARAGE BATHROOM - DAY
Johnny’s grip is tight on the sink, the water in it boils.

A KNOCK at the door, Johnny junps back, away fromthe sink.



| NT. THE GARACE - DAY

22.

Johnny opens the door to find Azaziah waiting. He wears the

sane trench coat as he did in the sal oon.

AZAZ| AH
Afternoon. My nane is Azazi ah.

Johnny | ooks at himthrough the small opening.

AZAZ| AH
| was wondering if you caught any
w nd about what happened up at the
sal oon not too far from here.

JOHNNY
You a cop?

AZAZl AH
A concerned citizen. A Big Bad Wl f
is on the prowl. I'"mhoping to

track it down before any little
pi ggi es get their houses bl own
down.

J OHNNY
Pretty sure nost of the buildings
here are nmade of brick.

AZAZI AH
This wolf’s lungs are a little
stronger. May | cone in?

J OHNNY
Custoners only.

AZAZ| AH
| see. This is a nice nei ghborhood.
You from around here?

JOHNNY
You sure you aren’t a cop?

AZAZ| AH
| wouldn’t dare be as unproductive.
For exanple, tire tracks left at
t he scene; notorcycle.

Azaziah pulls out a cigarette.

AZAZI AH
Got a light?

Beat .
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Azaziah pulls out his own lighter and ignites his cigarette.

AZAZl AH
Plenty of them as well there
shoul d be, there was a whole string
gquartet of throttle-jerkers
toasting in there. What none of
t hose badges picked up on, though,
was one particular tire track
didn’t match up with our well-done
friends’ bikes. Nope. One thinner
tread sticking out like a wormin a
snake pit.

Azazi ah taps enbers off of his cigarette.

AZAZl AH
The track faded off not too |ong
down the road, but it picked back
up not too far fromhere after what
appeared to be a tunble into the
dirt. Faded quick too, but it was
heading in this direction. Auto
Repair shop. Call ne curious.

Azazi ah | ooks at the wounds on Johnny’ s arm

AZAZ| AH
Take a tunbl e yourself, young man?

Johnny checks his arm
JOHNNY
| guess the roads are getting
dangerous for everyone these days.
Azazi ah takes a long puff.
J OHNNY
This wolf you’ re | ooking for.
What'd it do?

Azazi ah exhal es.

AZAZ| AH
You believe in the Bible, young
man?

JOHNNY
Well, there's sonme chapters | think

need revi sing.
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AZAZI AH
Most depictions of a devil see him
acting as a trickster; an ultimte
tenpter, carrying out his own
tw sted pl easure through the weak
resol ve of the downtrodden. He gets
all the credit for the evil in the
world, but it’'s people that do al
the work for him

Over Azaziah’s shoul der, Johnny again sees Zarathos standing
off in the distance.

AZAZI AH
No, the devil’s true power is
corruption; |like a denonic Tom
Sawyer. Convincing his underlings
to paint his fence...

Azazi ah steps into Johnny’s gaze.

AZAZI AH
And rip apart anyone in its way.

JOHNNY
But here you are, stepping right in
its path.

AZAZl AH

Not hing | haven't dealt with
before. It just had a different
face, then. And a different form of
transportation.

Azazi ah drops his cigarette and peers into the shop.

AZAZ| AH
Ni ce wheels. You take it out for a
spin at all today?

JOHNNY
| was going to but...now there’s
soneone in ny way.

The two | ock eyes. Azaiah steps on his cigarette and slowy
reaches into his pocket before--

ROXXY (O. S.)
You're a brave man to wear a
ponytail like that in this town.

They | oosen up. Roxxy approaches, bags in hand.

( CONTI NUED)



CONTI NUED

25.

ROXXY
Maybe even braver to wear that coat
in this weather.

AZAZI AH
At nmy age, mss, the slightest
breeze can chill ny bones.

ROXXY
| don’t see a car. Looking for a
referral ?

AZAZl AH

No, no, just a passer-by. Seeing
what | could | earn about the area
fromyour friend, here.

ROXXY
Oh, M. Strong Silent Type? How d
those three words treat you?

Azazi ah turns back to Johnny.

Beat .

AZAZ| AH
Well, sone things say nore than
wor ds.

AZAZ| AH

| should be off now, there' s plenty
nore stories this town has to tell,
| " m sure.

Azazi ah turns and wal ks down the street.

ROXXY
Find Gabriella at the Baskin Robins
on 4th. Ask her about what happened
behind Mario’s Pizza back in 77.

Azazi ah sal utes as he wal ks. Roxxy enters the garage.

ROXXY
Anot her fan?

JOHNNY
Sonet hing |ike that.

ROXXY

Hey, d’you get a start on that
kid s bike yet?
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J OHNNY
No, | had to clean this up then the
Gat e Keeper knocked on the door.

ROXXY
Alright. Let’s see what we can get
done before lunch, shall we.

J OHNNY
Yes ma' am

Johnny goes to the bike.
ROXXY
Let’s take a | ook at this ness.

| NT. HELI COPTER - DAY

26.

A helicopter flies over a southern | andscape. Mephisto and
Disciple sit, gazing out to the far stretching | and.

Mephi sto hol ds a dossier in her right hand; her
trenbl es on her knee.

DI SClI PLE
Sir...or, M anf

Mephi sto | ooks to Disciple.

DI SCI PLE
Your hand.

Mephi sto cl enches her shaking hand tightly.

MEPHI STO
The body is acclimating. These
forms can’t contain nmy power, even
what little | still have at the
nonent .

| eft

Mephi sto returns her gaze to the earth beneath her.

DI SCl PLE
It nmust |ook so different. | nean,
since you first cane here.

MVEPHI STO
It’s all superficial, the evolution
of this world. Its structures
stretch higher and hi gher, trade
brick and nortar for glass and
iron, netal spreads across its face

( MORE)
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MEPHI STO (cont’ d)

like a bad spill. Al the while,
its custodians, its people, stay
exactly how | | eave them every

single tine.

Dl SCl PLE
How i s that?

MEPHI STO
Hungry. Thirsty. Full of want and
desire. Too weak to go after their
cravi ngs thenselves. And they’ ve
only becone nore consistent of
custoners as tine has gone on. It
used to be that only an old | egend
or folk tale would get ne any
busi ness but now I’ mjust a CGoogle
search away. | m ght even have an
app, now.

DI SCl PLE
There has been a consistent rise in
traffic since the turn of the
century. Plus, the average
clientel e medi an has grown
continual ly younger.

MEPHI STO
The nore things that are known, the
nore people have to want. There is
a direct correl ation between
sel fishness and tinme, ny disciple.
Greed ages like a fine w ne.

DI SCI PLE
A poet woul d denote the irony of
you | ooking on the world from
above.

MEPHI STO
The true irony here is having to
wal k anbng these parasites nearly
as weak as they. How nore
productive | would be w thout the
need of...private contractors.

DI SCI PLE

He’s likely weaker than |ast you
faced him ny | ord.
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MEPHI STO
| can guarantee as nuch. Bl aze has
hel d that confounded spirit in his
husk for years now. He’'s well on
his way to burning out.

DI SCl PLE
Are you certain about your plan for
hin? | worry he may conplicate
matters.

VEPHI STO
The Rider is awild fire, but one
conpl etely under ny control. Bl aze
will fall inline, or I'll crush
his fiery bones and find a new pet.

EXT. HI LLTOP - DAY

A grassy hill overlooks the town. Roxxy’'s garage and a tal
church standout anong ot her stout, square buil di ngs.

Johnny wal ks up it, sandw ch bag in hand, toward a tree.

As he cones up to the tree, Johnny | ooks at a series of
mar ki ngs on its bark. Dozens of single notches after an X

Johnny pulls a pocket knife out of his...pocket and carves
another X at the end of the |ine of notches.

He gazes at the X for a nonent then turns his attention to
the knife. He | ooks up; Above himsways a thick rope tied to
a high branch, the end of it singed bl ack.

Johnny cl enches his eyes and hits his head agai nst the tree.

| NT. BASEMENT - NI GHT

Johnny’s (18) head hits a table. He props hinself up.
The roomis dark, save for candle and noonlight spilling
over the nunerous open books, a chalice, and a bottle of

whi skey. Johnny grabs the chalice, takes a deep breath, and
takes a swi g of the whiskey.

JOHNNY
Vel | shit.

Johnny brandi shes a famliar pocket knife and cuts his wi st
over the chalice.
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Johnny wraps the wound tightly and begins creating a
pent agram out of his bl ood.

He places a candle at each of the star’s edges and waits.
Sone tine passes and Johnny wakes to see a SU TED MAN (40)

standi ng before him He bal ances on a cane with a nedallion
around his neck. MEPHI STO i n anot her form

MEPHI STO
| don’t nean to startle you.
JOHNNY
l’m-1"msorry, can | help you?
MEPHI STO
Well, | do believe | was the one
called here to help, wasn't 17?
Beat .
JOHNNY
You're...you' re--
MEPHI STO
Here to help. What is it you need,
ny son?
JOHNNY

My, ny father. He's sick.

MEPHI STO
Oh, you poor thing. To grow w thout
a father figure at your age. It’'d
be a sin.

JOHNNY
Can you cure hinf

MEPHI STO
As surely as | stand before you.
Clean bill of health.

JOHNNY
But, what do you want from ne?

MEPHI STO
From you? | want what nmakes you
happy. What gives you joy, what
sustains you in nonents of great
despair. For you, Johnny Bl aze, you
come to me without greed. Wt hout
t he seed of ruination that can
bring down the best of nen.
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Mephi sto makes his way toward the chalice on the table.

MEPHI STO
And yet, paynent nust be nade.

JOHNNY
Anyt hi ng. Whatever will make him
heal t hy agai n.

MEPHI STO
Such a | oyal boy. Let us say that
on the day your father dies, as
healthy as a horse, | will cone to
you for a favor.

J OHNNY
O course. Now how do we...sea
this?

Mephi sto reveal s a scroll of paper and places a white
feather in the chalice.

VEPHI STO
A contract, boy. A budding showbiz
star such as yourself should | ook
into them

The feather fills and Mephisto unravels the parchnent.

MEPHI STO
Il need you sign this.

J OHNNY
And he’ll be healthy?

MEPHI STO
Read the print, if you |ike.

Johnny reads the paper and | eaves a red

signature. Mephi sto rolls the paper and takes the
f eat her.
VEPHI STO
And that'Ill do it.
JOHNNY

When will he get better?

MEPHI STO
He al ready is.

Johnny exhales and falls back into the chair by the table, a
sm |l e conmes across his face.
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MEPHI STO
Till we neet again.

Johnny | ooks up and is alone in the room He grabs the
near by bottle of whiskey.

I NT. DEVIL DOGS BAR - DAY

A hal f-enpty, or half-full, whiskey is SLAMMED down onto a
bar’s counter. LEROY (30),in leather, wi pes his nouth as
BROMWN (30) wearing a nore decorated jacket, approaches.

Brown pulls the bottle away and guzzles it, hinself. Anong
Leroy and Brown linger a half dozen DEVIL DOGS

GOOD DOG
Wh- -what the hell even was that?
What were they even doing there?

BAD DOG
Had to be those sons’a bitches up
by ei ghth.

OLD DOG
No way, gotta be Sinpson and his
boys.

BROVWN
Don't matter who it was! We're
gonna find them and we’'re gonna
burn them sane as they burned our
nmen.

Brown paces the bar.

BROMWN
W' Il start with Sinpson and his
goons. Rough themup, find out what
they know. If it wasn't them we
nove on to the next one-piece that
gets in our way.

Brown holds up his bottle and the rest of the dogs hold up
their drinks.

AZAZI AH
| think I can save you sone tine.

Azazi ah turns around on his bar stool, drink in hand.
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AZAZ| AH
That is, of course, unless you have
a guota com ng up on being over
dramati c.

BROVWN
Got sonething to say, old-tinmer?

AZAZI AH
Respect your elders, son. They’ ve
forgotten nore than you’ ve even
known. For exanple: | think | just
forgot the massive |lead | was about
to gift you with.

BROWN
Sonebody get this geezer out of
her e.

Two Dogs nove toward Azazi ah

AZAZI AH
It’s only one nman.

The Dogs halt. Azaziah sips his drink.

BROMN
Bul I shi t.

AZAZI AH
Been tracking himfor years. Now,
t hanks to your crispy friends, I
finally found his den.

BROWN
So you cone here to drink instead
of going for the kill.

AZAZ| AH
You have to bait the |ine before
you can catch the fish

BROMWN
But here you are, asking for
soneone el se’s rod.

AZAZI AH
My fishing days are over, son.
Don’t have the upper body strength
for it anynore. Wy | see it, you
boys have the drive to find him
nmeans to take himdown, and I...

Azazi ah STABS t he dagger fromthe Saloon into the counter.
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AZAZI AH
--know where to find him
| NT. MORGUE - DAY
The cold netallic interior gleans the white and red lights
set up around the dark room Disciple and Mephisto stand
next to a gurney.

Disciple pulls a sheet off the corpse of Craig. He splits

apart his eyelids, still snoking.
MEPHI STO
That’s undoubt edly hi s handi wor k.
DI SCI PLE
It’s...inpressive.
MEPHI STO

O all the Riders |I’ve had under ny
contract, there’'s always been
somet hi ng about Bl aze that’s

remar kably...creative.

DI SCI PLE
Thi s nmust have been an acci dent.
He’s laid so low for so long, he
woul dn’t dare risk showi ng hinself.

MEPHI STO
He’'s gotten too confortabl e away
fromnmny gaze; fattened up after
blinding ny eye to this realm
forcing us to result in this
br eadcr unb-f ol | owi ng.

Mephi st o approaches Dunbass’ body and examines it.

MEPHI STO
These are the marks of a beast
| ashing out, claw ng for rel ease.
My Zar at hos nust sense Bl aze’s
weakness. He’'s trying to overtake
hi m

DI SCl PLE
How | ong do you figure Blaze has?

VEPHI STO
Enough for us to find himand get a
handle on it. Zarathos is work
enough restrained to a host. The

( MORE)
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MEPHI STO (cont’ d)
| ast thing we need is that animal
getting out of its cage.

From behind the two of them GENE (40) dressed in a white
apron and surgical hat, energes.

GENE
Excuse ne. You--you shouldn’t be
back here.

Di sciple reaches into his coat pocket. Mephisto stops him
wi th one hand and stal ks toward Cene.

MEPHI STO
| know you. You have one of those
famliar faces. Don't tell ne:
Gregg? Geoff with a "G?"

Cene stunbl es backward as Mephi st o approaches.

MEPHI STO
No, no. It's "Gene," right? Ch yes,
| remenber you.

GENE
Who are you?

MEPHI STO
An admrer. O, nore of a fan,
honestly. Been with you ever since
your little experinent in here al
t hose years back. Wat was her
nanme? The poor dearly departed?

GENE
| don’t...I don't know what you're
tal ki ng about.

VEPHI STO
That’s right, you didn’t know her
name. So you called her Crystal.
How creati ve.

Cene |l eaps for the door. Mephisto snaps and it shuts.

GENE
Who the hell are you?!

MEPHI STO
Wiy, I'’m Santa C aus and |’ ve heard
your every w sh. | apol ogi ze for
not accepting your requests al

( MORE)
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MEPHI STO (cont’ d)
t hose years ago, | was nuch nore
conservative about ny clientele; |
only dealt with people who had
something | wanted. But you know
what tastes better than candy?

Mephi sto steps nose-to-nose wth Gene; Gene slyly takes a
scal pel off a nearby desk.

MEPHI STO
More candy.

CGene STABS Mephisto in the heart; she takes a step back.
Di sci pl e DRAWS his gun, but Mephisto only holds up her hand.

Mephi sto renoves the scal pel from her chest and examines it.

GENE
What do you want ?

VEPHI STO
That is no concern of yours. If |
want sonething, | take it on ny
own. |’ve spent nmuch tine on this
worl d, roam ng the earth, going
back and forth on it. 1’ve found

that people |ike you, the selfish,
the sinful, are the nore comon

| ve conme across. Do you know what
| ve | earned about you?

Mephi sto drops the scal pel in front of Gene.

VEPHI STO
You all taste |ike candy.

Mephi sto PUNCHES into Gene’s chest. The veins in his face
bul ge, as do Mephisto’s on her arm The exposed wound in her
chest conpletely heals and her eyes turn bl ack.

She RIPS her arm out of Gene's chest and studies its crinson
gl eam as he sinks to the ground.

MEPHI STO
Vel |l ..

Di sci pl e holsters his gun as Mephisto’'s eyes |ighten.

MEPHI STO
Let’s keep foll ow ng breadcrunbs.
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| NT. THE GARAGE - DAY

Johnny enters the main door and throws his bag of a
nmost |l y-finished sandwich into the trash. Roxxy and Roy
huddl e around Roy’s bi ke.

ROXXY
Wel come back, we’'re nearly finished
her e.

Johnny nods and heads toward his area.

ROXXY
(to Roy) Why don’t you see how
it feels, 1I'lI1 be right back.

Roy takes a seat on his bike and toys with the
throttle. Roxxy goes over to Johnny, stopping him

ROXXY
Hey, about earlier--
JOHNNY
It’s fine, really.
ROXXY
No, | didn’'t nmean to snoop, but,

are you sure you' re okay? | know
it’s been a while since--

JOHNNY

ROXXY
Okay. You can talk to ne when you
aren’t, you know. You’'ve been here
a year now, |I’mnore than just your
boss.

Johnny nods. CQutside, two notorcycle engines pull up.

ROXXY
Looks |i ke we have nore busi ness.

Roxxy goes back behind the counter, Johnny goes to Roy.
Brown and Leroy enter, Brown surveys the area.
ROXXY

Afternoon, boys. Were those Harl eys
| heard out front?
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BROMN
Newest nodels. Good ear.

Johnny | ooks at them Brown cracks his knuckles and a nolten
liquid seens to seep fromthem Leroy bites his thunb’s

cuticle which bleeds the sanme fluid. Distant YELLS echo from
the liquid, Johnny’s hand begins to shake and he | ooks away.

ROXXY
Part of the job. Need a tune-up?

BROWN
No, we’re just scouting ahead for a
new shop. Been burned before.

Brown | ooks at Johnny.

BROMWN
Hey. Do | know you?

He approaches Johnny, who keeps his eyes averted.

BROMWN
| definitely know you.

Johnny | ooks Brown in the eye. Flashes of his POV while
BEATI NG and STRANGLI NG peopl e go by, Johnny w nces.

BROVWN
You’' re Johnny Blaze. Wow. | nust’ve
went to five Blaze Boys shows way
back when

JOHNNY
Yeah.

Johnny brushes past Brown and Leroy, toward the door.
Fl ashes of violence continue to flood his head as sweat
dri ps down his face.

BROWN
Hey, what, no autograph?

ROY
Yeah, good | uck.

ROXXY
Johnny.

Johnny | ooks back toward the group and sees Zarat hos
standi ng behind themin the shadows.

He turns and stunbles out the door.
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ROXXY
Johnny!

EXT. THE GARACE - DAY

Johnny stunbl es past notorcycles and hunches over,
hyperventilates. He | ooks around wildly with VO CES and
SCREAMS in his mnd. Stormclouds |oomin the distance.

A church bell RINGS from down the bl ock and Johnny | ooks up
to see it a few hundred yards away.

He pushes hinsel f upright and heads toward it.

I NT. CHURCH - DAY

Fadi ng |ight pierces through stain glass w ndows, painting
the otherwi se plain and enpty pews with sharp col ors.

Johnny pushes through the doors and braces hinsel f against a
stand of holy water. He splashes his face with a handful.

Johnny travels to the front and sits in the first row of
pews. He buries his face in his hands.

MEPH STO (O S.)

Mich better when it’'s quiet, isn't
it?

Johnny turns around to find Mephisto, still adorned in her
crinmson cloak, sitting in the pew directly behind him

MEPHI STO
None of that dammed singing or
those robotic hymms. Man and woman,
young and ol d, reciting someone
el se’ s praises, thanking a thing
t hey’ ve never net because they were
taught to.

Johnny gets up to | eave.

MEPHI STO
Ch, don’t mind ne young nan. Just
thinking out loud. | didn't nean to

infringe on your silent brooding.
Pl ease, sit back down.

Johnny notices Disciple standing guard by the entrance.
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MEPHI STO
| don’t suppose you cane here to
find God, Johnny. Funny where
peopl e often go to | ook for him
whether it’s a village in Uganda or
the bottomof a bottle. Wat’'s
funnier is how quickly people tend
to give up. Did you even try
ringing the old man up before ne?

Johnny’s fist tightens as he stares at Mephi sto.

MEPHI STO
You' re probably wondering a | ot of
things, right now Could this
really be hinf? How d he get out?
How d he find ne? A woman, this
time? Real ly?

Nuner ous notorcycl e engi nes ROAR in the distance.
MEPHI STO

And what is that sound? There is a

storm com ng, Johnny, but it isn't

made of thunder.
Johnny runs toward the door, Mephisto gestures for Disciple
to I et Johnny pass and he does.
EXT. CHURCH - DAY

Cl ouds darken the town with a gray tone. Dark dust ascends
over the horizon as a pack of notorcycles charge forward.

Johnny sees them and turns to run back to the garage.

| NT. THE GARAGE - DAY

Johnny BURSTS t hrough the door where Roxxy and Roy are
transacting noney.

ROXXY
Johnny, what the hell--

J OHNNY
W need to | eave.

Johnny rushes back into his area and begi ns throw ng cl ot hes
and nedi cal supplies into a bag. Roxxy cones in after him
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ROXXY
Ok, you're going to explain to ne
what the hell is going on right
now. What was with you, earlier--

JOHNNY
Go! Get in your car and go hone.

Johnny throws on a black |eather jacket. He reaches into his
cabinet and pulls out a netal chain. He coils it around his
arm but notices sonething el se.

ROXXY
Li ke hell. Blaze, you better tel
n‘e--

BOOM | nnunerable shots fire into the Garage. Hundreds of
bullets fill the walls with holes, furniture and decoration
shake around and crunble. Johnny and Roxxy are hit by

nunmer ous shots and fall to the ground. The firing stops.

Johnny, face down, pushes hinself up to see Roxxy on the

fl oor, eyes wi de open and notionless. Blood drips from both
of their bodies. Johnny's vision fades and he falls.

I NT. CURCUS HUT - NI GHT

A full crowd watches in horror as Barton Bl aze crashes onto
the ground, his flam ng body SLAMS and skips on the dirt.

Johnny (18) rushes to his side but is pushed away by WRKERS
and a DOCTOR (50). In a tent exit stands Mephisto, |eaning
on a cane, the nmedallion around his neck.

Johnny hurries to his bike and rides after him

EXT. ROADS - N GHT

Johnny speeds through the darkness on an asphalt road,
parallel to a train track, after a seemngly stationary
figure that only grows further away.

A flash of Zarathos appears before Johnny. He flinches and
swerves slightly off the asphalt and onto the
dirt. Mephisto appears before himand raises his hand.

Johnny flips off of his bike and skips across the
dirt. Mephisto appears across the train track.
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MEPHI STO
You take falls better than your old
man, 1’|l give you that.

Johnny pushes hinsel f up.

J OHNNY
We had a deal

MEPHI STO
You are absolutely right, young
man, and did | not uphold ny part
of the bargain?

JOHNNY
You killed him You gave ne your
word, you said you' d save him

MEPHI STO
And | did just that. Your father
has been cancer-free for thirteen
hours now. Could have nade it to
fourteen if he could have just
stuck that | anding.

Johnny cl enches his fists and stonps toward Mephi sto.

MEPHI STO
Now, now, a deal is a deal, young
man. | acqui esced your reguest now
| expect you to be true to m ne.
You owe ne a favor. | inmagine your
father had enough tine to teach you
respect.

Johnny | ooks down the track to see a far-off train
approaching. He steps over the track to Mephi sto.

JOHNNY
Over ny dead body.

MEPHI STO
Al the sane.

Mephisto flicks his cane at Johnny turning into a netal
chain; it coils around Johnny, forcing himonto the track.

MEPHI STO
This world is a harsh place. |
don’t need to tell you, you just
| ost your last parent in a horrible
accident. The place reeks fromthe
stench of its people; filth, sin,

( MORE)
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MEPHI STO (cont’ d)
di shonesty, disloyalty. |I need you
to help ne clean it up

Johnny struggl es against the tightening chain; the train
speeds cl oser.

MEPHI STO
| can’t help but feel | haven't
been entirely clear with you, so
et me nmake this blunt.

Mephi sto takes the nedallion off from his neck.

MEPHI STO
| have a vacant position | need
filling and you just won the
lottery. I’ve | ooked into your job
hi story and you' Il be pleased to
know this is a transportation-heavy
job. The rest I’msure you Il pick
up fromyour partner here. So what
do you say?

J OHNNY
G to hell!

MEPHI STO
No one ever knows the irony of
telling ne that. Shane, really.

Mephi sto hol ds the nedal lion over Johnny. A thin line of
flame shoots out of it and into Johnny’s nouth.

Johnny withes violently on the track and begins to burn. As
the train speeds nere yards away, Johnny’'s face begins to
burn, revealing his skull underneath as he SCREAMS.

I NT. SHACK - NI GHT

Little light illumnates the dark interior.

Johnny SHAKES back to consci ousness, hangi ng by the neck
froma chain as he drips blood fromnultiple wounds.

Mephisto, in female form lurks behind himin the dark.
MEPHI STO
Wl cone back. Did you enjoy your
vacati on?

Johnny GASPS and CHCOKES as he hangs.
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MEPHI STO
"1l admt, |’ve been scranbling
whil e you' ve been away after, you
know, trapping ne in ny realm But
|"ve returned and, nore
inportantly, we’ re back together.
" m happy to see you are still up
to your old antics. | would have
figured you tired of getting
i nnocent people slain in your wake,
but old habits, | presune.

Johnny takes a swing at Mephisto, to no avail.

MEPHI STO
Still some fight in you. |’ve
al ways admred that; proven quite
useful before and hopefully can
again. Wve left a |lot of
unfini shed work here in our wake.
We can’t have that, so l'd like to
make you one | ast deal. Wat do you
say?

Johnny GURGLES, choking on nmuffled words.

VEPHI STO
|’ msorry, what was that?

Johnny GURGLES agai n.

VEPHI STO
Conme agai n?

J OHNNY
Fuuugl ck. Euuuuuue.

Johnny drops to the floor, still wapped in the
chai n. Mephi sto grabs him by the neck.

MEPHI STO
Don't forget who you speak to.

Mephi sto pushes his face aside and paces around him

MEPHI STO
You are m ne, Johnny Bl aze. You are
m ne until ny flames have no nore
bones to engul f. You signed
yoursel f away all those years ago,
but here you sit | ooking at ne as
if I stole you nyself. Now | am
offering to alter our terns and
you d be best to l|isten.
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Johnny strai ghtens hinmself up and | ooks at Mephi st o.

MEPHI STO
| have a few open contracts |eft
roam ng the world in our absence
and | sinply can’t have that. |
need you to round themup for ne.
You do that, you walk free. | take
my beast back out of your custody
and you get to ride off into the
sunset with a cute little bl onde
you m ght pick up along the way.
Let’'s start with the basics.

The chain | oosens and droops around Johnny.

MEPHI STO

| happen to have a target anong
your new roadhog fans. You know,
the ones that just |it up your new
friends? Goes by the nane of Leroy;
star-crossed | over boy, asked ne to
cross off his brother so he could
take the spoils of his marriage. A
whol e weddi ng and honeynoon | at er

and he sill hasn’t gotten ne that
pesky soul of his. The gall of sone
people, | tell you.

Johnny pushes hinself up to his feet and stands, uneasily.

MVEPHI STO
You of all people know | don’t take
kindly to peopl e going back on ny
deal s, so could you be a dear and
go pick himup and drop himoff at
my place? You know the deal; isn't
your first rodeo.

Mephi sto hol ds Johnny’s keys up to him

MEPHI STO
Last ride, Johnny. Make ne proud.

Mephi sto exits through a door vieled by the
dar kness. Johnny foll ows.
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EXT. SHACK - NI GHT
The shack sits alone on the side of a dark, desol ate road.

Par ked next to the shack is Johnny’'s notorcylce. He starts
to approach it but stops. He extends his hand out.

The bi ke charges toward him the throttle neeting his hand.
Johnny sits and GRIPS the handles tightly; his eyes G.OWN

EXT. DEVIL DOGS BAR - NI GHT

Two BI KERS (30) drunkenly cavort outside a | one wood-built
bar. Neon signs hang in the windows and an Anerican fl ag
sits draped over the entrance.

Approaching far-off on the horizon speeds a flamng figure
seated on a fire-spitting notorcylce. GHOST RI DER

Bi ker 1 drops his bottle of beer.

Bl KER 1
Uuhhh, boss!

The ghostly figure speeds closer as Brown, Leroy and a
handful of BIKERS wal k onto the porch. Brown peers into the
di stance. Leroy cowers behind him

BROWN
CGet every gun we have.

Ghost Rider reaches 100 yards away fromthe bar and every
bi ker ainms an assortnent of weapons his way. They FIRE

The onsl aught of bullets have no effect; Rider speeds on.

LEROY
No, no.

Leroy DARTS back into the bar as the rest keep firing.

I NT. DEVIL DOGS BAR - CONTI NUOUS

Leroy | eaps behind the bar and takes a pineappl e grenade.
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EXT. DEVIL DOGS BAR - CONTI NUOUS
Leroy returns to the firing squad; CGhost R der closes in.

Leroy pulls the pin and throws the grenade onto the road. It
bounces into Ghost Rider’s path. BOOM

A cl oud of snoke and dust engulfs the road. Two bi kers
approach it with their weapons drawn.

A chain STRIKES and coils one of the bikers, dragging him
into the cloud. It returns and does the sane to the other.

The bikers FIRE into the cloud; a flam ng skull shines
t hrough the dust, slowy stal king forward.

Each bi ker enpties their clip into the cloud. Silence.

A sinister BREATH echoes out of the dust. Mlten bullets
FI RE back out of the cloud into the bar, taking out nost of
the bikers. Leeroy linps into the bar.

Ghost Rider energes fromthe dark. H's flam ng skul
illumnates his black | eather-clad body. Metal spikes adorn
his jacket and gloves and a chain sits coiled around him

He approaches a Wunded Bi ker, crawling through the dirt
toward a shotgun. BOOM Ghost Rider is shot from behind. The
Shot gun Bi ker unl oads on the R der, shoved by each shot,
until he falls to a knee. He grabs the nearby shotgun

Shot gun Bi ker punps his weapon; it is enpty. Ghost Rider, on
one knee, turns his body and ains the shotgun at the Biker.
The gun BURSTS afl ame. Ghost Rider FIRES a nmassive bl ast of
hellfire into Bi ker, sending himback several yards.

Ghost Rider stands and drops the nelting gun
BOOM Brown | eans back on the porch stairs aimng a
pi stol.

BROMN
You |li ke that, huh?

BOOM Ghost Rider marches toward him unaffected. He | ooks
at the pistol; flashes of it ainmed and fired at people.

BROWN
| don’t fear you.

GHOST RI DER
Nnnnnnooo.

Beat. Brown’ s eyes wi den.
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GHOST RI DER
You will fear what you have done.

Ghost Rider grabs Brown’s collar and stares into his eyes.
Brown’ s eyes burn and he SCREAMS. CGhost Rider shoves him
aside and | ooks up to the bar’s entrance.

I NT. DEVIL DOGS BAR - CONTI NUOUS

Ghost Rider pushes through the door into the enpty bar.
Brown’ s SCREAMS echo from out si de.

Behi nd the bar top, Leroy cowers with a shotgun, watching.
He sinks behind the bar, takes a breath, and POPS up, aimng
hi s weapon. Ghost Ri der has vani shed.

Leroy looks to his left and Ghost Ri der POUNCES, grabbing
hi m and throwi ng himonto the fl oor.

LEROY
VAIT! WAIT! | can give you someone
el se! Pl ease!

Ghost Rider uncoils and holds his chain. He THROAS t he end
into the floor next to Leroy's head. He spins it around
them creating a ring of fire. The flanes SHOOT up--

I NT. THE COURT ROOM - CONTI NUQUS

The ring of fire EXTINGU SHES. Johnny Bl aze stunbl es and
falls to his knees next to Leroy.

They reside in a circular, stone room Colunmms divide
sections of the circled-wall. Directly in front of themsits
CHARON, a withered hurmanoid figure wearing a |light cloak and
a blindfold wapped over his eyes. He sits on a throne with
a colum-Ilike bar suspended over his seat.

CHARON
What have you brought ne today,
Ri der ?

Johnny stands and drags Leroy before Charon.

LEROY
P- pl ease, whatever you want, |I--

CHARON
Shhhhh. You find yourself at the
cusp of your actions. Wrds hold no
barring here. Now, show ne your
si ns.
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Charon extends his hand toward Leroy and tilts his head.

CHARON
Hm You have coveted nuch which has
not been your own. Perhaps the
Fourth for you.

Behi nd Charon, a stone serpent begins to coil around the
suspended bar.

LEROY
Pl ease, this is just a m sunderst--

CHARON
Ahhhh. Betrayed those you have hel d
you dear. Maybe the Ninth will suit
you. Along |ife of violence. The
Seventh calls to you as well.

LEROY
| didn’t nmean for any of this--

CHARON
Ah. The root of it all. She is
beautiful. You would do all of
this, harmall of these people you
have hel d dear; your own brother.
Nearly his wife too had this good
Samaritan not intervened in your
men’s trip.

Johnny averts his eyes from Charon.

CHARON
Dam yourself to this place. Al
for Lust.
LEROY
| can be better! | can change!
CHARON

Perhaps in sone other |ife. The
Second clains you in this one.

The second portion of the wall to Charon’s right OPENS and
chai ns ERUPT out of it, wapping Leroy in their |inks. They
drag himinto the opening and the wall SHUTS.

CHARON
| believe we’re done here.

Johnny nods. He winds up to spin his chain.
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CHARON
Ri der.

Johnny stops and | ooks back.

CHARON
Wl cone back

Johnny spins the chain around and it ignites.

I NT. DEVIL DOGS BAR - CONTI NUOUS

Johnny stunbles fromthe transition back into the bar.
Mephi sto sits at the bar, pouring a glass of whiskey.
Disciple sits at a table in the back.

VEPHI STO
Vel cone back. You want one?

Johnny gl ares at her.

MEPHI STO
Remenber your first trip to Charon?
Coul da used a drink back then--

J OHNNY
Who' s next ?

MEPHI STO
Persistent. | like it.

Mephi st o downs her drink and wal ks to Johnny.

VEPHI STO
My clientele spans a whole litany
of sinful but | have one at the

nonent that outdoes themall; Drug
runner down south, goes by
"Diablo.” I never took a liking to

being called the devil but that
doesn’t nmean | want soneone el se
running around out there riding the
coattails of my reputation. Let

al one when sai d person owes ne
their soul.

Johnny turns and marches to the door.
MVEPHI STO
Cone, now, you don’'t want to help

yourself to any of these free
sanpl es?
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Johnny hal ts.

MEPHI STO
W have so nuch catching up to do.
You know how annoying it was not
bei ng able to watch your every nove
fromny realn? | only had hearsay
and ny i magi nati on.

J OHNNY
| do this, | track this scunbag and
hi s goons down and take care of’ em
and we’' re square.

Beat .
VEPHI STO
That's right.
JOHNNY
"1l hold up ny end. Just stay out

of nmy way.
Johnny turns and conti nues.

MEPHI STO
| imagi ne you' ve heard the adage of
biting the hand that feeds.

Johnny halts agai n. Mephisto paces around him

MEPHI STO
And yet you continue to bite at
every bit. Let’s keep one thing
straight in that hot head of yours:
l’mthe only one with the shock
collar to that beast you have
cl awi ng i nside of you, so you wll
wat ch your tone. | could just watch
himtear you apart, bit by bit. But
neither of us win fromthat, do we?
You cross ne, there is nowhere you
can run.

Mephisto’s reflection in a nearby shattered w ndow appears
ghoul i sh, red and cl oaked in a sharp and col |l ared cl oak.

MEPHI STO
Nowhere you can hide fromne. |
wi |l assure that you roamthis

world for eternity, bringing ruin
and damation to every poor sou
unl ucky enough for you to approach.

( MORE)
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MEPHI STO (cont’ d)
O, nore so than usual, at |east.
Are we clear?

Johnny stares forward.

MEPHI STO
| want to hear you say it.

Beat .

J OHNNY
We're clear.

MEPHI STO
Good. Now go do your job.

Johnny wal ks to the door.

MEPHI STO
Ch, and Johnny?

Johnny STOWS to a stop in the door frame and | ooks back.

MEPHI STO
It’s confort to the wetched to
have conpanions in msery. I'min
your corner. You' ve no idea how
lucky you are that I am 1’1l be in

t ouch.

Johnny turns and exits.

| NT. THE GARACE - NI GHT

Johnny wal ks through the enpty front door franme. The door
| ays on the floor, riddled with bullet holes.

Across from Johnny, Roy lay slain on top of his damged
bi ke. Johnny trudges to his area where Roxxy renains.

Johnny steps beside her and kneels before his

cabi net . He reaches in and reveals an aged pol aroi d of
his younger self with Barton posing in front of a circus
tent.

He reaches in again and pulls out Mephisto’ s nmedalion from
their first neeting; a deep crack spraw s across the m ddle.
He pockets it and stands. He | ooks back at Roxxy.

A distant police siren RINGS. He wal ks to the door and
stands in the frame before | ooking back.
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J CHNNY
['m..

Johnny turns and | eaves.

EXT. THE GARAGE - CONTI NUOUS

Johnny sluggi shly exits the shop, his bike a few yards away,
and | ooks to see faint red and blue lights blinking.

He groggily holds out his hand and his bi ke neets

it. Johnny sits, |ooks forward, and STOWS the engine
on.

Johnny SPEEDS toward the horizon, his engi ne ROARS.

Azazi ah steps forward onto the road near the garage and
wat ches Johnny grow smaller in the distance.

He reaches into his cloak and pulls out a handful of
phot ographs. On them are Johnny and Mephi st o.

Azazi ah puts them back in his cloak and starts wal ki ng down
t he road where Johnny had sped off.

CUT TO BLACK



